Carleton University
Winter 2014
Department of English

ENGL 2107A: Science Fiction
Prerequisite: 1.0 Credit in ENGL at the 1000 level.

Mon/Wed 13:05 - 14:25 (1:05-2:25 pm)
Location: Southam Hall SA 520
(Please confirm location on Carleton Central)

Instructor: Miles Tittle
Office: Dunton Tower DT 1929
Email: miles_tittle@carleton.ca

Office hours: by appointment

Course description:

This course explores the rise of science fiction as a genre from the Victorian thirst for progress and
exploration that inspired H.G. Wells, Jules Verne, and Arthur Conan Doyle, to the American pulp heroes
of the early 20" century, the Golden Age of Science Fiction of the 1930s-50s, the New Wave of the 60s
and 70s, the rise of cyberpunk in the 1980s, and the current focus on environmental disaster.

Required Texts:
We will be using the following novels in onr class, and they are available at the Carleton University Bookstore. If you own
other editions, or find used copies, you'll have to juggle page numbers but it shouldn’t be a great inconvenience otherwise.

1. Eric S. Rabkin, ed. Science Fiction: A Historical Anthology [1983]
Oxford University Press: ISBN 978-0195032727

2. Philip K. Dick. Do Androids Dream of Electric Sheep? [1968]
Random House: ISBN 0345404475

3. Douglas Adams. The Hitchhiker’s Guide to the Galaxy [1979]
PAN Macmillan Adult: ISBN 978-0330508537

4. William Gibson. Neuromancer [1984]
Ace: ISBN 978-0441569595

5. Orson Scott Card. Ender’s Game [1985]
Tor Teen: ISBN 978-0765337542

6. Margaret Atwood. Oryx and Crake [2003]
Vintage Canada: ISBN 978-0307398482

Secondary Material:

Several other works will be referred to and discussed in class. Some will be made available on-line or
through hand-outs, and others will be shown in class. Lectures may touch on historical contexts and
cultural phenomena such as Dr. Who, Star Trek, Star Wars, Blade Runner, The Matrix, manga & comics,
UFO sightings, technoculture, genetic manipulation, apocalyptic anxiety, and postmodern philosophy.



Class structure:

The class will be a combination of lecture, discussion and group work, divided as necessary for the day's
topics. Lectures will cover assigned readings, further works not found in the textbooks, theoretical and
critical responses, biographical information, and cultural and historical context.

Evaluation:
1. Assignment 1: Short Story 15%  Jan 29
2. Assignment 2: Short Analysis 15%  Feb 12
3. Assignment 3: Major Essay 30%  April 2
4. Final Exam: 3 hours 30% TBA
5. Attendance & Participation 10%  throughont

* ¥ Please note: Students must complete all assignments in order to be eligible to write the final exam, and students
must write the final exam in order to pass the course. There can be no exceptions to these requirements.

Assignment due dates:

Assignments done out of class must be handed in to the instructor at the beginning of class on the
scheduled due date. Marks will be deducted at a rate of 5% per day, including weekends and holidays,
for any late assignment submitted without a medical certificate or equivalent official excuse. After one
week, the instructor is under no obligation to accept late assignments. All assignments must be submitted
before the final exam date, or the student will not be allowed to write the final exam, or pass the course.

Late assignments should be delivered directly to the English Department or brought to class,
and a copy should be emailed to me. The English Department office will accept late assignments on
behalf of teachers, but the sooner it arrives in my email, the sooner you will stop losing marks. I do not
accept late assignments under my office door. A hard copy must also be submitted as soon as possible,
preferably in class. Carleton University requires that students use their Carleton email address for
University correspondence. Never submit anything through cuLearn: use direct email only.

Reading

Reading some of the texts, especially longer works like Ender’s Game or Oryx & Crake, before classes
begin is a very good strategy. If you have time, buy your books early, settle in and read them at a
comfortable pace in the evenings, the way they were meant to be experienced.

Attendance policy:

Regular class attendance is essential. Active, thoughtful participation in lectures and workshops helps
ensure success in the course. Please note that in-class tasks cannot be made up outside of class except in
case of an absence covered by a medical certificate or equivalent official excuse. Some of the questions
on tests could come from topics explained in lectures but not found in the texts.

Academic fraud (plagiarism):

Students are strongly urged to familiarize themselves with the rules concerning academic fraud.

The Catleton Academic Integrity Policy is available on campus and also on the Web at:

http:/ | wwwl .carleton.ca/ studentaffairs/ ccms | wp-content/ cems-files/ academic_integrity_policy. pdf

It is always the student's responsibility to practice academic diligence and to propetly cite all sources.
The consequences of academic fraud are extremely serious, and could jeopardize your academic future.



SCHEDULE

# (Date) Topics Readings to be done before each class
1. Jan 6 Mon ¢ Course introduction & syllabus
FIRST CLASS * Roots of Science Fiction
2. Jan 8 Wed * PART 1: The Emergence of Modern Science (1983) * essay by Eric S. Rabkin
» A Voyage to the Moon (1657) ¢ by Cyrano de Bergerac (1619-1655);
Comic adaptation by P. Craig Russell (1991)
* Micromégas (1752) * by Voltaire (1694-1726) (trans. of Micromégas)
3. Jan 13 Mon * PART 2: Nineteenth Century (1983) ¢ essay by Eric S. Rabkin
* Rappaccini's Daughter (1844) ¢ by Nathaniel Hawthorne (1804-1864)
4. Jan 15 Wed * PART 3: Early Twentieth Century (1983) * essay by Eric S. Rabkin
* The Star (1897) « by H. G. Wells (1866-1946)
* The Last Poet and the Robots (1934) * by A. Merritt (1884-1943)
5. Jan 20 Mon * Twilight (1934) * by John W. Campbell, Jr. (1910-1971)

Pulps & Comics

Victor Appleton’s Tom Swift (1910), Edgar Rice Burroughs’s Jobn Carter of Mars (1912), Philip
Nowlan’s Buck Rogers (1928), Alex Raymond’s Flash Gordon (1934)

0. Jan 22 Wed * PART 4: The Golden Years (1983) * essay by Eric S. Rabkin
* Reason [I, Robof] (1941) ¢ by Isaac Asimov (1920-1992)
* Asimov’s career and legacy.
7. Jan 27 Mon * Desertion [C7#)] (1944) * by Clifford D. Simak (1904-1988)
* The City (1950) ¢ by Ray Bradbury (1920-2012)
8. Jan 29 Wed ¢ The Star (1955) ¢ by Arthur C. Clarke (1917-2008)
¢ Clarke’s career and legacy.
* ASSIGNMENT 1: Short Story Due (15%) **
9. Feb 3 Mon * Flowers for Algernon (1959) ¢ by Daniel Keyes (1927-)
10. Feb 5 Wed * All You Zombies— (1959) ¢ by Robert A. Heinlein (1907-1988)

* Heinlein’s career and legacy.

11. Feb 10 Mon

* PART 5: The Modern Period (1983) * essay by Eric S. Rabkin
* For a Breath I Tarry (1966) * by Roger Zelazny (1937-1995)

12. Feb 12 Wed

** ASSIGNMENT 2:

* I Have No Mouth, and I Must Scream (1967) ¢ by Harlan Ellison (1934
* Can You Feel Anything When I Do This? (1969) ¢ by Robert Sheckley (1928-2005)
Short Analysis due (15%) **

STUDY BREAK February 17-21. No classes, but a very good time to read ahead.

13. Feb 24 Mon

Science fiction on the screen

* British SF: Dr. Who (1963-), Space: 1999 (1975-77), Red Dwarf (1988-99, 2009-)
» U.S. franchises: Star Trek (1966-), Star Wars (1977-), Battlestar Galactica (1978-)
* Canadian SF: Space Command (1953-1954), The Starlost (1973), Lexx (1997-2002)
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14. Feb 26 Wed * Vaster Than Empires and More Slow (1971) ¢ by Ursula K. Le Guin (1929-)

15. Mar 3 Mon * Do Androids Dream of Electric Sheep? (1968) * by Philip K. Dick (1928 -1982)
* Blade Runner (1982 film); humanity and nuclear war.

16. Mar 5 Wed * Do Androids Dream of Electric Sheep? (1968) ¢ by Philip K. Dick (1928 -1982)
* “Do Androids Dream of Electric Sheep?” Andrew M. Butler [article]

17. Mar 10 Mon  The Hitchhiker’s Guide to the Galaxy (1978) * by Douglas Adams (1952-2001)
* Humour and satire in SF, the British tradition

18. Mar 12 Wed * The Hitchhiker’s Guide to the Galaxy (1978) * by Douglas Adams (1952-2001)
* The mock epic, return to space opera

19. Mar 17 Mon * Neuromancer (1984) * William Gibson (1948-)
¢ Cyberpunk, Virtual reality, digital identities.

20. Mar 19 Wed * Neuromancer (1984) » William Gibson (1948--)
* The Matrix (1999), Artificial intelligence, manga, dystopias

21. Mar 24 Mon * Ender’s Game (1985) * Orson Scott Card (1951--)
* Military SF, heteronormativity

22. Mar 26 Wed * Ender’s Game (1985) * Orson Scott Card (1951-)
* The innocent messiah, genocide and families

23. Mar 31 Mon * Oryx and Crake (2003) * Margaret Atwood (1939--)
* Speculative fiction, genetic engineering.

24. Apr 2 Wed *Oryx and Crake (2003) * Margaret Atwood (1939--)
*The Year of the Flood (2009), MaddAddam (2013)
** ASSIGNMENT 3: Final Essay due (30%) **

25. Apr 7 Mon * The Future of Science Fiction
LAST CLASS * Exam Review
Exam Period *Final exam (30%) Date to be announced (April 11-24)

Always remember to bring your books with you to class.

Classes use a lecture and discussion format. During discussion we will introduce other secondary and critical works
to give you a greater range of possible topics for your assignments. Any changes to the schedule will be announced
ahead of time. We will be showing excerpts from movie or television adaptation of relevant work.

Marking: Carleton University uses the following 12-point grading scale (Percentage Grade/ 1 etter Grade/ Numiber
Grade): 0-49% F (0), 50-52% D- (1), 53-56% D (2), 57-59% D+ (3), 60-62% C- (4), 63-66% C (5), 67-69% C+ (0),
70-72% B- (7), 73-76% B (8), 77-79% B+ (9), 80-84% A- (10), 85-89% A (11), 90-100% A+ (12).

Note that 50% is the pass mark, so an F is a failing grade. Essays are generally marked for Content (30%),
Organization (30%), Language (30%), and Handling (10%).



Academic Accommodation

You may need special arrangements to meet your academic obligations during the term because of disability,
pregnancy or religious obligations. Please review the course outline promptly and write to me with any requests for
academic accommodation during the first two weeks of class, or as soon as possible after the need for
accommodation is known to exist.

Students with disabilities requiring academic accommodations in this course must register with the Paul Menton
Centre for Students with Disabilities (PMC) for a formal evaluation of disability-related needs. Documented
disabilities could include but ate not limited to mobility/physical impairments, specific Learning Disabilities (ILD),
psychiatric/psychological disabilities, sensory disabilities, Attention Deficit Hyperactivity Disorder (ADHD), and
chronic medical conditions. Registered PMC students are required to contact the PMC, 613-520-6608, every term
to ensure that your Instructor receives your Letter of Accommodation, no later than two weeks before the first
assignment is due or the first in-class test/midterm requiring accommodations. If you only require
accommodations for your formally scheduled exam(s) in this course, please submit your request for
accommodations to PMC by Nov. 11, 2011 for the Fall term and March 7, 2012 for the Winter term.

You can visit the Equity Services website to view the policies and to obtain more detailed information on
academic accommodation at h#p:/ / carleton.ca/ equity/ accommodation.

For Religious Observance: Students requesting accommodation for religious observances should apply in
writing to their instructor for alternate dates and/or means of satisfying academic requirements. Such requests
should be made during the first two weeks of class, or as soon as possible after the need for accommodation is
known to exist, but no later than two weeks before the compulsory academic event. Accommodation is to be
worked out directly and on an individual basis between the student and the instructor(s) involved. Instructors will
make accommodations in a way that avoids academic disadvantage to the student. Instructors and students may
contact an Equity Services Advisor for assistance.

For Pregnancy: Pregnant students requiring academic accommodations are encouraged to contact an Equity
Adpvisor in Equity Services to complete a letter of accommodation. Then, make an appointment to discuss your needs
with the instructor at least two weeks prior to the first academic event in which it is anticipated the
accommodation will be required.

Plagiarism: The University Senate defines plagiarism as “presenting, whether intentional or not, the ideas,
expression of ideas or work of others as one’s own.” This can include:

= reproducing or paraphrasing portions of someone else’s published or unpublished material, regardless of
the source, and presenting these as one’s own without proper citation or reference to the original source;

® submitting a take-home examination, essay, laboratory report or other assignment written, in whole or in
part, by someone else;

= using ideas or direct, verbatim quotations, or paraphrased material, concepts, or ideas without appropriate
acknowledgment in any academic assignment;

® using another’s data or research findings;

= failing to acknowledge sources through the use of proper citations when using anothet’s works and/or
failing to use quotation marks;

® handing in "substantially the same piece of work for academic credit more than once without prior written
permission of the course instructor in which the submission occurs.

Plagiarism is a serious offence which cannot be resolved directly with the course’s instructor. The Associate Deans
of the Faculty conduct a rigorous investigation, including an interview with the student, when an instructor
suspects a piece of work has been plagiarized. Penalties are not trivial. They include a mark of zero for the
plagiarized work or a final grade of "F" for the course.
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