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Carleton University  

Winter 2015 

Department of English 

 

ENGL 4003A STUDIES IN THE NOVEL 

Back to the Future: An Archeological Approach to Popular Literary Sub-Genres 
 

Prerequisite: fourth-year standing in Honours English, and permission of the department 

 

Classes: Monday 2:25 – 5:25 

Loc: 234 PA (Please confirm on Carleton Central) 

Instructor: Patricia Whiting 

Office: 1810 Dunton Tower 

Phone: 520-2600 ext. 6702 

email: Patria_Whiting@carleton.ca 

Office Hours: Monday 11:00-12:00, or by appointment 

NB: THE FINAL COURSE OUTLINE AND SYLLABUS WILL BE POSTED ON CULEARN BY 

JANUARY 5, 2015. 

 

NBii: If the reading list seems overwhelming, take comfort in the fact that except for The Last Man, 

the other books are 200 pages long or (sometimes considerably) shorter. These companion novels 

are to be used only in your essay, not in your seminar presentation.   

 

DESCRIPTION: Some popular English sub-genres such as the Silver Fork novel, the Condition of 

England novel, and the New Woman novel enjoyed great popularity for a time and then vanished.  

However, other sub-genres, equally products of their particular historical moments, have withstood the 

test of time and have continued into our own time to be enormously popular with authors and readers.  

Determining why some sub-genres disappear is beyond the scope of a single class, but we can investigate 

the reasons for the persistence of others beyond the easy answers of entertainment and escape.  Do the 

apocalyptic novel, the lost world novel, and the military science fiction novel address fundamental 

questions of the industrial and post-industrial world?  Does the metafictional novel offer an adaptable 

means of addressing the dilemmas of fixed points in time?  To what extent are dystopian novels, 

mathematical novels, and fantasy novels social or political critiques and to what extent visionary 

solutions?  In order to address these and other such questions, we will look at 19
th
-century Romantic and 

Victorian examples of literary sub-genres that are still popular today, in light of such things as publication 

history, critical and popular reception, and historical and literary context, and in the process may discover 

things about readers and reading that come as a surprise, even to English majors. 

 

TEXTS: 
 

Metafiction: Hogg, James.  The Memoirs and Confessions of a Justified Sinner (1824) 

Apocalyptic novel: Shelley, Mary.  The Last Man (1826) 

Dystopian novel: Bulwer-Lytton, Edward.  The Coming Race (1871) 

Mathematical novel: Abbott, Edwin A.  Flatland (1884) 

Lost World novel: Haggard, H. Rider.  King Solomon’s Mines (1885) 

Medieval Fantasy novel: Morris, William.  The Wood Beyond the World (1894) 

Military Science Fiction novel: Wells, H.G. The War of the Worlds (1897) 
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EVALUATION: 

 

Attendance/ Participation       15%   

Sub-genre group seminar (30-40 minutes)     15%    

Individual seminar presentation and question period (25 – 30 min.)  25% 

Roundtable discussion group #1       10% 

Roundtable discussion group#2       10% 

*Essay (8-10 pp)         25% 

 

Please read this carefully: 

 

1. Attendance:  Class attendance is mandatory.  Excused absences must be medically documented.  

Absences for work reasons will not be excused.  Students who attend only part of a class will be counted 

as absent for that class.  Students with more than one unexcused absence will lose all ten attendance 

points. 

 

All students are expected to contribute productively to every class and on every novel.  Students will 

receive a penalty of two points from their attendance/participation mark for each class in which they do 

not substantively participate.  The participation mark will be based on demonstration of knowledge of the 

texts being discussed and the relevance and contribution value of comments. 

 

PLEASE NOTE: The use of laptops or other electronic devices is not permitted in this seminar.   
 

2. Seminars: Each student will present two seminars: a 45-minute group-led seminar on a particular sub-

genre and its place in literary history, and a 25-30-minute individual seminar that makes a focused 

argument regarding an aspect of the novel being discussed.   

 

Sub-genre group seminar:  Each group will prepare a 45-minute seminar that should consist of 

individual presentations that last at least 10 minutes.  For the remaining time, the seminar leaders should 

prepare questions that will lead to productive discussion of the sub-genre being considered.  The 

individual presentations should include basic material on the sub-genre, including its definition and a 

brief literary history, including important authors up to the present time.  The presentations should stay 

focused on the literary aspects of the sub-genre, but the discussion questions may be more broadly based. 

 

Individual seminar: Each student will present a 25-30 minute seminar that makes a focused argument 

regarding an aspect of the novel being discussed.  Presenters are strongly encouraged to discuss topics 

with me at least a week before the presentation takes place.  It is essential that the presenters on each 

novel speak with each other very early on so as not to duplicate material.   

 

At the end of each seminar, the presenter will also lead a 20-30 minute discussion.  Some questions may 

be generated by the class, but the presenter should also be prepared to ask questions relevant to his/her 

seminar argument.  

 

On the night before the presentation, the presenter will e-mail an abstract of the presentation to each 

member of the class and to me.  On the day of the presentation, the presenter will hand in a legible hard 

copy of seminar notes (may be informal) and a proper Works Cited page. 
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A note about seminar presentations: 

 

  1.  Don’t take on too much.  Your argument should be informed, straightforward, and 

intelligible. 

  2. Practice aloud for clarity, coherence, and timing. 

  3.  Keep it straight and simple.  Complex theoretical ideas that work well in an essay are 

often difficult to follow in an oral presentation. 

  4.  Make eye contact and speak clearly and audibly. 

  5.  Do not exceed your allotted time. 

 

A note about PowerPoint presentations:   

 

  1. Use keywords only on slides, no sentences. 

  2. Do not read from your slides. 

  3. Show quotations only if you are going to discuss or explicate them. 

  4. Vary your slides by using images when appropriate. 

  5. Don’t substituted visual cleverness for intellectual substance.   

 

Remember that PowerPoint can add to or detract from a seminar presentation. 

 

3. Roundtable discussions: At the conclusion of each novel, a roundtable discussion of 90 minutes will 

be led by groups of students (excluding those who presented a seminar on that novel).   Each student will 

participate in two roundtable discussion groups. 

 

4. Essay:  The essay (8-10 pages) will consist of a comparison between the novel on which you presented 

your seminar and a modern representative of the same sub-genre.  A list of companion novels is attached 

to this course outline.  If you would like to discuss a novel other than the one suggested, you must clear 

this suggestion with me.  The modern novel you suggest must be a recognized, best-selling example of 

the sub-genre, and your argument for using it must be based on some aspect of the sub-genre to which the 

novels belong and may not refer to the reader. 

Although I will be glad to work with you on your thesis statements by e-mail, I DO NOT ACCEPT 

PAPERS BY E-MAIL. 

The essay may be turned in at any time during the term, but no essays can be accepted after April 7.  

Late assignments will not be accepted without a valid doctor's certificate.  

5.   Plagiarism: See statement on Instructional Offenses on the FASS website at 

http://www4.carleton.ca/cu0809uc/regulations/acadregsuniv14.html 

 

Plagiarism is a serious matter and can be grounds for expulsion from the University.  Plagiarism often occurs 

because a student is not sure where to draw the line between common knowledge, paraphrase, and direct 

quotation -- and indeed, the distinctions are sometimes hard to make.  The rule of thumb is this: All direct 

quotations have to be contained by quotation marks and their sources cited (see note on bibliographical form 

below); all paraphrases have to be clearly indicated as such, and their sources also cited.  When in doubt about 

whether a point that you are making is common, shared knowledge in the public domain or the "intellectual 

property" of another author, either contact me for clarification or err in the direction of documentation.  

 

Please note that I hand over ALL cases of suspected plagiarism to the Dean of the Faculty of Arts and 

Social Sciences for investigation. 

http://www4.carleton.ca/cu0809uc/regulations/acadregsuniv14.html
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10. Academic Accommodation: You may need special arrangements to meet your academic obligations 

during the term because of disability, pregnancy or religious obligations. Please review the course outline 

promptly and write to me with any requests for academic accommodation during the first two weeks of 

class, or as soon as possible after the need for accommodation is known to exist. 

 

Students with disabilities requiring academic accommodations in this course must register with the Paul 

Menton Centre for Students with Disabilities (PMC) for a formal evaluation of disability-related needs. 

Documented disabilities could include but are not limited to mobility/physical impairments, specific 

Learning Disabilities (LD), psychiatric/psychological disabilities, sensory disabilities, Attention Deficit 

Hyperactivity Disorder (ADHD), and chronic medical conditions. Registered PMC students are required 

to contact the PMC, 613-520-6608, every term to ensure that your Instructor receives your Letter of 

Accommodation, no later than two weeks before the first assignment is due or the first in-class 

test/midterm requiring accommodations. Please visit the PMC website for further information: 

http://www.carleton.ca/pmc/ 

 

Pregnancy obligation: write to me with any requests for academic accommodation during the first 

two weeks of class, or as soon as possible after the need for accommodation is known to exist. For 

more details visit the Equity Services website: 

http://www.carleton.ca/equity/accommodation/academic/students/ 

  

Religious obligation: write to me with any requests for academic accommodation during the first 

two weeks of class, or as soon as possible after the need for accommodation is known to exist. For 

more details visit the Equity Services website:  

http://www.carleton.ca/equity/accommodation/academic/students/ 
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Companion Novels 

 

NOTE: Each student will read only one contemporary novel, the novel that matches the text on 

which you do your essay. 

 

These companion novels are to be used only in your essay, not in your seminar presentation.   

 

 

 

Memoirs and Confessions of a Justified Sinner  Pynchon, Thomas.  The Crying of Lot 49 

         OR 

       Vonnegut, Kurt.  Slaughterhouse Five 

 

The Last Man      McCarthy, Cormac.  The Road 

 

The Coming Race     Ishiguru, Kazuo.  Never Let Me Go 

 

Flatland Haddon, Mark.  The Curious Incident of the Dog 

in the Night-Time 

 

King Solomon’s Mines     Crichton, Michael.  Congo 

 

The Wood beyond the World    Tolkein, J.R.R., The Fellowship of the Ring 

         OR 
Martin, George R.R., A Game of Thrones 

 

The War of the Worlds     Heinlein, Robert.  Starship Troopers 

         OR 

       Haldeman, Joe.  The Forever War 

 

 

 

 


