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ENGL 5002: CONTEMPORARY LITERARY THEORY 
INSTRUCTOR: B. Johnson 
■TOPIC: “Literature, Theory, and the Politics of Form”                                                                    ■ 
This course examines the relationship between ideology and literary form as it has been 
conceptualized by a range of theorists, beginning with the Russian Formalists and concluding 
with postcolonial critics.  The first half of the course focuses on debates between Marxism, 
Deconstruction, and New Historicism that emerged around the heyday of Mikhail Bakhtin’s 
dialogical formalism in the 1970s and 80s, paying particular attention to how these theoretical 
“schools” relate reflections about language and literary form to questions of ideology, 
counterdiscourse, and transgression.  The second half of the term examines how such debates 
have been reconfigured by Psychoanalytic, Feminist, and Postcolonial Criticism; here, we will 
focus particularly on politicized mobilizations of the Freudian “uncanny” in recent literary and 
cultural theory.  As we proceed, we will remain attentive to how this exciting body of theoretical 
work can inform and enrich our own practices of reading and interpretation.  To this end, we will 
supplement our reading of theory and criticism with Mary Shelley’s Frankenstein, Rudyard 
Kipling’s colonial horror stories, and short fiction by Mahasweta Devi. 
 
 
ENGL 5004F: LITERATURE, CONTACT, AND EMPIRE IN COLONIAL AND POST-COLONIAL 
SOCIETIES 
INSTRUCTOR: S. Casteel 
■TOPIC: “Representing Jewishness in Postcolonial and Multicultural Literature”                                ■ 
While Jewish writing has tended to be excluded from multicultural canons, Jewish characters and 
motifs figure prominently in a significant number of contemporary postcolonial and multicultural 
texts. Examples include novels by Anita Desai, Achmat Dangor, Zadie Smith, Caryl Phillips and 
Gish Jen. For their part, Jewish writers such as Philip Roth and Mordecai Richler have organized 
the plots of some of their major works around scenes of cross-cultural contact, miscegenation and 
ethnic impersonation. 
  
Working at the intersection of Jewish studies and postcolonial studies, this seminar will consider 
representations of the figure of the Jew in contemporary postcolonial and multicultural writing. 
Instead of adopting the more standard emphasis on interactions between majority and minority 
cultures--or relying on such binaries as white/non-white and settler/immigrant--our focus will be 
on interethnic dynamics of literary representation. We will also devote some attention to visual 
and performance art. 
  
Some of the questions we will consider are: Why does Jewishness emerge as a key reference 
point for postcolonial and multicultural writers in the late twentieth century? What forms of 
exclusion and belonging does Jewishness come to represent in their works? To what extent do 
representations of Jews, as Europe's internal Others, lay the groundwork for European attitudes 
towards its colonial subjects? How does the Holocaust function as a litmus test for other historical 
traumas such as the Middle Passage?  
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ENGL 5004W: LITERATURE, CONTACT, AND EMPIRE IN COLONIAL AND POST-COLONIAL 
SOCIETIES 
INSTRUCTOR: S. Kamra 
■TOPIC: “Empire and its Critique: The Case of India, 1757-1947                                                             ■ 
In Orientalism, Edward Said describes the colonial archive as a discursive body of knowledge 
built collectively in empire’s many disciplinary places, including travelogues, administrative 
texts, anthropological and sociological texts, missionary texts, and literary and cultural texts. This 
knowledge, of the native, was produced as much, if not more, in the metropole as it was in the 
colonies. This course samples a few texts of the imperial archive of British India, including 
administrative texts, the Anglo-Indian press, and novels. Through sampling a few counter-
narratives, produced during the Indian liberation movement, the course introduces the other side 
of imperial history. Texts such as M.K. Gandhi’s Experiments with Truth and Rabindra Nath 
Tagore’s Home and the World describe the struggle of a subjugated people to write themselves 
(back) into history. Recent Indian films with colonial India as a subject and the theoretical 
contributions of Edward Said, in Culture and Imperialism, and Ashis Nandy, in At the Edge of 
Psychology, to the field of postcolonial studies round off the engagement the course aims to 
provide with empire, as subject. 
 
 
ENGL 5005: M.A. SEMINAR 
INSTRUCTOR: G. Williams 
■TOPIC: “Proseminar: Research, Disciplinarity, and the Profession”                                                    ■ 
This course provides MA students with a general overview to English Studies in order to facilitate 
their success at the graduate level. It is a mandatory course in the MA program. Individual classes 
will address current debates and practices within both the discipline and profession of English 
Studies. As a proseminar, the course considers the overarching boundaries of this discipline and 
elucidates the professional duties carried out by the academic/student. It encourages lively 
discussion on pragmatic issues affecting students in their studies and their teaching assistantships. 
It also makes available resources, strategies, and guidance necessary for helping students see their 
way through and beyond the MA. Three main categories organize the subject matter of weekly 
meetings: the discipline, the profession, and research methods. Under the first category, the 
proseminar examines the issues central to English Studies today, traces the history and current 
state of the discipline, and reviews the latest methodologies and interdisciplinary approaches to 
literature. Under the second, it assists students in navigating professional matters, for example, 
grading essays, crafting a proposal for grants, and understanding employment and academic 
opportunities available to graduates. Finally, under the third category, it points to electronic and 
print resources and raises strategies integral to conducting research at the graduate level. 
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ENGL 5207: EARLY MEDIEVAL STUDIES 
INSTRUCTOR: R. Norris 
■TOPIC: “The Postmodern Beowulf”                                                                                                           ■ 
Over the past 1000 years, the Anglo-Saxon period has been constructed as the origin of the 
English language and the birthplace of the English nation, and yet we define our postmodern 
world in opposition to the premodern Dark Ages. Medieval studies therefore requires students not 
only to read texts on their own terms, but to consider the role of past scholarship in producing the 
texts we read as literature today. Why has Beowulf, a very atypical text within the corpus of Old 
English literature, become the stereotypical artifact of the Anglo-Saxon world? Why has the first 
decade of the twenty-first century seen a resurgence of popular interest in Beowulf? ENGL 5207 
will take an intertextual approach to Beowulf in its contemporary, critical, and pop cultural 
contexts. Topics will include postmodernism and the premodern world, Seamus Heaney’s 
translation of Beowulf and its place in his oeuvre, the place of Beowulf in the Old English corpus 
and the canon, and approaches to translating Beowulf. Adaptions and intertexts may include 
Tolkien’s Hobbit, Gardner’s Grendel, Crichton’s Eaters of the Dead, and Wealtheow, a new novel 
by Ashley Crownover which has received surprisingly positive reviews. Secondary sources will 
be drawn largely from Joy and Ramsey’s The Postmodern Beowulf: A Critical Casebook. We 
will view Benjamin Bagby’s performance of Beowulf and films including Zemeckis’ Beowulf, 
Beowulf and Grendel, and The 13th Warrior. All texts will be read in present-day English 
translation; no prior knowledge of the Old English language is required. (Be forewarned, 
however, that you may be inspired to enroll in the introduction to Old English course, ENGL 
4105, offered in the Winter 2009 term and available to MA students.) 
 
 
ENGL5308F: RENAISSANCE STUDIES 
INSTRUCTOR: D. Beecher  
■TOPIC: “Paradise Lost in the Context of Intellectual History”                                                            ■ 
This course will deal with Paradise Lost as a work conceived after a lifetime of reading which 
prepared the author for his great task. The work is grounded not only in biblical culture, both 
Judeo as well as Christian, but in the Church fathers, the writers of ancient Greece and Rome, as 
well as in Renaissance works ranging through all the received topics of that age. Our goal will be 
to identify as many of those sources and traditions as possible in working systematically through 
the text. Milton calls upon these multiple traditions both as a poet and as an apologist for the 
Christian world order, making Paradise Lost a contribution to the history of ideas by drawing 
upon a vast legacy. Our collective concern, then, is a hermeneutical one in relation to this 
encyclopedic tradition. 
 
Each class meeting will be devoted to one of the twelve books. A small delegation of students, in 
accordance with our numbers, will provide a seriatim explication of each book in relation to its 
intellectual history. You can work as a group, or subdivide the lines of the book among 
yourselves. My estimate is that I will be calling on each of you to contribute in this manner three 
times during the term. These exercises will provide you with occasions to explore the theological, 
linguistic, poetic, historical, mythological, biblical, and scientific backgrounds to the poem, 
including Milton’s own writings, such as the divorce tracts or On Christian Doctrine, in order to 
explicate the lines. The informing discipline behind all these presentations may variously be 
described as “intellectual history” or “the history of ideas,” which is more than simple source 
studies. It is an important distinction. These presentations can be exploratory and 
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methodologically experimental, to a degree. I will not be grading them, although they are a 
critical and requisite component of the course. The final grade will be based on two 7-9 page 
papers, each presenting a Miltonic “idea” in its historical context. The choice of topics is as vast 
as the poem itself, from angelology to zoology. I will be concerned with just how much of a sense 
of the history of that idea you can bring to Milton’s exploitation of it in the limited space allotted: 
10 pages maximum! You will have to balance encyclopedic amplitude with Miltonic precision, 
making the bridge from historical meanings to the argument of the poem. These papers can, of 
course, make use of anything that you have presented in class, but they should reveal the greater 
rigor that one normally brings to cogent and concise written work, including a clear explication of 
ideas, problems, methods, and the measure of progress the paper contains in exposing those ideas. 
 
 
ENGL 5308W: RENAISSANCE STUDIES 
INSTRUCTOR: A. Wallace 
■TOPIC: “Tragedy!”                                                                                                                                       ■ 
A study of the plays classified as tragedies in Shakespeare’s First Folio (1623). The twin goals of 
the course will be to reconstruct the spaces and intellectual contexts in which early modern 
tragedy was produced, and to read Shakespeare’s tragedies in relation to a sequence of ancient, 
early modern, and contemporary theories of tragedy. The course proposes that the First Folio’s 
tragedies do violence to easy generalizations about the genre's resources, and strives to determine 
what is at stake in our attempts to theorize the tragic impulse. Topics for discussion will include 
katharsis and its disappointments, the erotics of genre and theatrical space, and the relationship 
between philosophy and tragedy. Supporting readings will include texts by writers such as 
Aristotle, Descartes, Nietzsche, Stanley Cavell, and Martha Nussbaum, as well as some work on 
the contexts and conditions of early modern playhouses and print. 
 
 
ENGL 5402: EIGHTEENTH-CENTURY STUDIES 
INSTRUCTOR: J. Murray 
■TOPIC: “Home Improvement: Cultures of Progress in the Late Eighteenth Century”                         ■ 
This course explores the late eighteenth century discourse of improvement, which encompasses a 
wide-ranging set of cultural, literary, social and political concerns, from the conception of 
improvement that underlies late eighteenth-century stadial theory, or teleologies of historical 
progress, to the widespread land enclosure and agricultural improvement that occurred in the late 
eighteenth century, to the aesthetic of the picturesque and the desire to improve nature, to the 
education and moral improvement of the “lower orders,” to the vogue for landscape architecture 
and estate improvement, to the moral and social cultivation of young women such as Fanny Price 
in Austen’s Mansfield Park, to Britain’s imperial and civilizing mission.  If in its original and 
more narrow understanding improvement “referred to the management and cultivation of land to 
render it more profitable,” as Anne Janowitz has suggested, it also came to have diverse meanings 
which “range from an external set of pressures for increasing profit to a set of internal pressures 
for developing the self.”  
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ENGL 5508: NINETEENTH-CENTURY LITERATURE 
INSTRUCTOR: J. Schroeder 
■TOPIC: “The Victorian Classroom: Discipline and Desire”                                                                     ■ 
One of the hottest arguments in Victorian culture concerned questions about the moral and social 
implications of educating people. Would mass literacy lead to anarchy? What kinds of training 
could transform boys into men? Did strenuous mental activity weaken a woman's reproductive 
capabilities? These types of questions were at the surface of a deeper set of concerns about how 
the state should, or shouldn't involve itself in educating and training middle- and working-class 
men and women.  
 
This course examines the Victorian education debates as they were shaped in the literature of the 
period. Victorian writers like Charles Dickens and Matthew Arnold were influential voices in the 
formation of public opinion about education, and we will look at what their writing added to the 
conversation. But beneath such forms of intentionality, the literary text was also a key space for 
imagining new kinds of social relations embodied in emergent teacher/student models. Of 
particular interest will be the ways in which narratives construct the "uneducated" as needful of a 
particular set of skills and desires, to be administered by another source somehow already in 
possession of them. We will look at classroom narratives as fantasies of disciplinary power, in 
which desires for a particular kind of trained selfhood are invented, practiced, and contested. The 
course reading list will bring together popular fiction, memoir, popular journalism, government 
reports, children's stories, and political treatises, so as to familiarize us with the debates about 
education, and the ways in which they were dramatized across a range of narrative modes. 
 
 
ENGL 5601: TWENTIETH-CENTURY POETRY 
INSTRUCTOR: B. Carr Vellino 
■TOPIC: “The Proxy Witness in Twentieth-Century Human Rights”                                                        ■ 
This course will explore the limitations and possibilities for poets who adopt the position of 
secondary witness to social suffering which they did not experience firsthand.   Poets of conscious 
self-critically interrogate the risks of “appropriating suffering” to engage in human rights 
advocacy representations in a range of contexts, including Canadian, American, Chilean, 
Armenian, South African, Irish, and Israeli.  We will consider the poets’ contribution to a model 
of ethical writing and reading in response to atrocity; the mobilization of a human rights rhetoric 
of the body in poetry, NGO appeals, and law; and the role of literary testimony in historical 
consciousness, counter-memorial, redress, and transitional justice initiatives. 
 
 
ENGL 5608: TWENTIETH-CENTURY STUDIES 
INSTRUCTOR: J. Medd  
■TOPIC: “Modernist Genders, Modernist Sexualities                                                                                ■ 
“Modernism” is understood as a combination of innovative literary movements from the late 
nineteenth century to the early twentieth century, movements that were responding to the 
contemporary historical conditions of “modernity” while also reacting against Victorian cultural 
beliefs and literary forms. However, modernism also developed in relation to significant changes 
in the politics and understandings of gender and sexuality, including changes in marriage and the 
family, gender roles, sexual identities and attitudes, and psychology. Modernism addressed 
gender identity (masculinity, femininity, and the spaces in between), gender relations (whether 
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“opposite” sex relations or same-sex relations), and sexuality (hetero, homo, infantile, extra-
marital, and otherwise) as subject matter, but also conceptualized its innovative avant-garde style 
and philosophical concerns through specifically gendered and sexualized language. This course 
will consider modernist texts and artistic theory in relation to the cultural context of modernity to 
explore how both the content and style of modernism were gendered and sexualized. The course 
is organized around key topics: the sexual child; homosexuality; gender, sexuality and World War 
One; the gendering of the avant-garde; the modernist artist; modernist gender criticism; the 
gendered desires of Empire.   
 
 
ENGL 5703: AMERICAN FICTION 
INSTRUCTOR: B. Greenspan  
■TOPIC: “Narrative after Print”                                                                                                                   ■ 
As the dominant mode of communication shifted from word of mouth to handwritten scrolls to 
the printed page, that which we call “literature” also changed. The object of literary study is still 
evolving, alongside digital techniques for producing, reproducing, disseminating, reading and 
responding to texts. In this course, we will study the ideological and material contexts of debates 
over the “end of books” and explore competing claims for the dominance of either printed books 
or digital texts. What strategies do contemporary fictional narratives use to make sense of 
information society and how are digital forms of dialogue changing novelistic discourse? Is it still 
useful to distinguish literary knowledge from other forms of data? How do interactive narratives 
compare with films, television shows, or video games? In the age of ebooks, chatterbots, and 
group blogs, who or what controls the reading experience? Weekly seminars will cover a variety 
of topics, including new media theory, the poetics of interactivity, digital authorship, and 
intellectual property, archive theory, and network culture. Although most of our primary texts will 
take the familiar form of printed novels by the likes of Thomas Pynchon, Jeanette Winterson, and 
Mark Danielewski, we will also explore hypertexts, interactive fictions, and new scholarly 
technologies hands-on. 
 
 
ENGL 5802: ETHNICITY, MULTICULTURALISM, AND CANADIAN LITERATURE 
INSTRUCTOR: J. Henderson 
■TOPIC: “Discourses of Difference in Canadian Literature and Culture”                                                ■ 
This course focuses on the shifting modes of representation of race and ethnicity in twentieth-
century Canadian literature and the broader culture, moving through the contexts of settler 
nationalism, official multiculturalism, and globalization. We begin with the early twentieth-
century programme for the Canadianization of the “foreigner”; from there, our readings trace a 
shift in Canadian discourses of identity from this assimilative, universalist project to the valuing 
of diversity and, indeed, the mobilization and commodification of difference; finally, we examine 
the tropes of nomadism, haunting, and reconciliation circulating in our current moment. As well 
as tracing these historical shifts, the course raises questions about the spatialization of difference, 
with particular attention to given to the space of the city in this set of narratives. The course asks 
how the texts of minoritized writers offer alternative geographies of identity and 
countermemories; how they engage with the complexities of sexual and gender politics in 
minoritized communities; how they produce and contest the terms of Canadian belonging; how 
they negotiate with the burdens of difference and various kinds of demands for authenticity. Our 
literary texts include nine novels (including the novel of immigrant experience, autoethnography, 



English Department Graduate Course Descriptions 

Carleton University 

8

family memoir, historical fiction, and magic realism) and two poetry collections. Alongside these, 
we examine several video works and popular culture texts. Critical and theoretical pieces form a 
key part of our reading each week. 
 
 
ENGL 5803: CANADIAN FICTION 
INSTRUCTOR: S. Jamieson  
■TOPIC: “Wrinkle Nation?: Ideologies of Aging in Contemporary Canadian Fiction”                           ■ 
A recent statement from The Globe and Mail demonstrates the way in which the mainstream 
media constructs Canada’s aging population as an impending social and economic crisis: “Canada 
is becoming a Wrinkle Nation: already, women over 80 outnumber farmers in Canada by two to 
one.” In view of this interpretation of the old (old women in particular!) as a drain on the nation’s 
resources, it is important that we examine and question the formation of our assumptions about 
our own and others’ aging across the life course. We are all, of course, aging from the moment we 
are born. This seminar situates fictional texts in the context of other discourses of age such as 
media reports, advertising, social gerontology, and geriatric medicine, and investigates the ways 
in which they all participate in an ongoing conversation about aging in Canada. Encouraging you 
to “read for age” in an engaging selection of novels, short stories, and films, the course will 
introduce you to the issues, voices, and methodologies of the exciting new field of literary 
gerontology. A broad range of theoretical readings drawn from fields as diverse as cultural 
history, gender studies, post-colonial theory, psychoanalysis, genre theory, technocriticism, and 
popular psychology will invite you to consider the implications of situating age amongst the other 
forms of difference that animate Canadian literature and culture.  
 
 
ENGL 6000: DOCTORAL SEMINAR 
INSTRUCTOR: T. DeCook 
■TOPIC: “The Production of Literature”                                                                                               ■ 
As the core course of The Production of Literature PhD, ENGL 6000 orients students to the 
program’s key issues, surveying some of the last several decades’ most significant studies of the 
history of the book and cultural theory. Broadly speaking, the course addresses the material 
(legal, technological, economic) conditions and systems of cultural value and distinction which 
shape the interrelated activities of literary production, circulation, and reception. In so doing, it 
reflects general shifts in literary study which go beyond previous assumptions about the stability 
of literary meaning and the very category of “literature” itself to investigate literature’s historical 
embeddedness and continually contested status. We will discuss the blind spots as well as the 
successes of such attempts to transform the study of literature, critically engaging with our 
readings and the issues and questions they provoke. ENGL 6000 is organized according to several 
broad topics: attempts to articulate “the history of the book” as a discipline; the institutional 
construction of “the literary” and literary value; the concept of authorship; the relationship 
between material form and meaning, including the impact of new media; and theories and 
histories of reading and audiences. We will consider the interrelatedness of all these topics, and 
certain questions will inevitably recur: How do the categories of the “literary” and the “non-
literary” emerge? How is the relationship between physical form and content understood, and 
how has this changed? How do we understand authorship, and what is the relationship between 
authors and their texts?  


