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Professor Asha Varadharajan      PECO 5502W 

Office Hours:  T4-5; W1-2 (and by appointment)   Wednesdays 230-530 

Office Location: A816 Loeb Building     Residence Commons 210 

Email: varadhar@queensu.ca      

 

 

“RAGE AGAINST THE MACHINE: MANUFACTURING DISSENT IN THE AGE OF GLOBALIZATION 

 

Overview: 

 

Does culture remain the repository of values and aspirations, of ethical dissent and utopian imagination, in a 

"global village" of heightened consumerism, sweatshop labor, ecological devastation, "compassion fatigue," 

renewed "fundamentalisms," cultural anomie, and debilitated "master narratives?" This is an impossible 

conundrum, of course, but it will frame and focus our analyses of a range of multi-media cultural productions 

that function as symptoms of and challenges to the onslaught of globalization.   The aim, in short, is to project a 

new role for "the educated imagination" (John Willinsky's deployment of Northrop Frye’s phrase) in the 

development of a global consciousness and the manufacture of dissent.  

 

Aims and Objectives: 

 

The aim is to create sensibilities alive to the proliferating connections between word and thing, self and world, 

society and political economy, culture and civilization, ecology and survival.  In our own grappling with the 

keywords and themes that have come to define our historical moment, we will remain alert to the persistence of 

the past in the present and responsive to “the shock of the new”. This course is organized as a network of 

rubrics. Each rubric will trace the history and critical significance of the theme in question with the help of 

"seminal" philosophical essays, unsettling literary texts, provocative illustrations drawn from visual, aural/oral, 

digital and performance cultures, socio-political, economic and scientific discourses, and of reflections on and 

from the public sphere.  You are encouraged to think of these rubrics as matrices, palimpsests, discursive 

formations, networks, clusters, economies (pick your epithet!) and to rearticulate them for discernible ends. 

The objectives of this course are the following: 

 

1. To explore the capacity of social semantics to encapsulate, challenge, and alter the prevailing 

relations among economy, politics, culture, and society.  The aim is to explain and interrogate complex 

global forces and processes, particularly those whose significance we cannot yet master. 

  

 2.  To engage with cross disciplinary and multimedia genres and discourses that seek to define the 

contemporary human condition and to determine, thereby, the unique role, respectively, of the 

humanities and social sciences, in illuminating that which the other obscures or partially comprehends.  

What is the difference between and potential of the “hermeneutics of suspicion” each practises? 

   

3. This course is not a survey of theories, definitions, and discourses of globalization and dissent.  It 

aims to be a more creative, speculative, risky, and playful enterprise, attempting to think, in the fullest 

sense of that word, the contemporary human condition, and to determine in the process, what the “soul-

making” of pedagogies, institutions, and disciplines entails and what kind of worldliness is at stake in 

acquiring an education in the liberal arts and the social sciences.  

  

4.  On a more modest note, we hope to emerge with a map, fraying at the edges perhaps, of the world 

as we know it and as we wish to remake it and the worlds that remain beyond our grasp if not our 

reach. The knowledge this course hopes to offer is fuelled by surprise and curiosity (thank you Cynthia 

Enloe!), not by information retrieval, and, as such, will be as much about what we discover we do not 

know. 

mailto:varadhar@queensu.ca
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SEMINAR ETIQUETTE: 

FORMAT: Each seminar will be 3 hours long.    At the 1 hour and 30 minute mark, I will schedule a 15-20 

minute break.  We will resume discussion immediately thereafter.  I want to avoid the scenario in which breaks 

extend indefinitely, thus defeating the purpose of the three hour seminar.  I also want to stop discussion exactly 

at 530pm.  The break is just that; otherwise, graduate seminars demand intensity and focus.  

PARTICIPATION:  I'd like the class to strike a balance between the spirit of intellectual challenge and of 

collaborative, processual learning.  Try to avoid scattershot comments that don't go anywhere; pick up on each 

other's intuitions and insights and try to weave a narrative continuity between observations.  Use your 

knowledge of concepts, methodologies and rhetorical ploys to generate interpretive possibilities that alter the 

obvious reading of the texts in question or explain what's at stake in examining the discourses of globalization 

and imagining dissent.  I expect some familiarity with terminology and assume that your analysis of the 

readings will use appropriate vocabulary and methods.  Such use will indicate that this is a graduate seminar in 

which analysis can be expected to operate at a sophisticated level.  I hope you will come to appreciate and 

elaborate upon the significance of the form that discourses, narratives, visual culture, and dissenting and 

utopian imaginations take. These, after all, constitute the models we hope to emulate and challenge in our own 

thinking and writing.  I am aware that levels of familiarity with theoretical discourse will vary and that some of  

the critics to whom you will be introduced in this course might be unfamiliar.  I suggest that if you do use 

theoretical vocabulary you do the class the courtesy of glossing it and your interlocutors in turn should not 

hesitate to ask for clarification.  I will intervene, supplement, and sum up whenever necessary, but it is your 

responsibility at the end of each seminar to draw some conclusions that move the discussion forward each week 

rather than turn each week into a disparate set of observations.  Because this is a graduate seminar, you must 

participate.  I am, of course, interested in observations with depth and substance rather than idle chatter, but  

make sure, even if you are naturally reserved, that you demonstrate the quality of your listening and 

engagement in a concrete fashion.  Come to class with prepared questions, for example, so that you can rely on 

your colleagues to elaborate if you're uncomfortable about speaking at length. Reflect on the connections 

between themes presented in the course or think about alternative ways of organizing text and rubric after class 

and present those thoughts in the next class if you're not the sort who reacts spontaneously in class or thinks on 

her/his feet.  My point is there are multiple ways to participate and, in what I hope will remain a warm, 

encouraging environment, there is no reason for anyone to remain routinely silent or to feel that his/her point of 

view will be unwelcome.  By the same token, everyone should take responsibility for ensuring that points are 

not lifted and dropped on the plate (with apologies to T.S. Eliot) but are, instead, extended, developed, and 

defended.  I would like our seminar to serve at the very least as a training ground for the rigours of professional 

environments, but I want to emphasize at all times the spirit of collaboration, community, and spirited but 

respectful exchange.  Participation is worth 20%.  

SEMINAR PRESENTATIONS starting January 27 of no less than 20 minutes and no more than 40 minutes.  I 

will enforce these time limits.  Please let me know no later than January 20 when you would like to present, 

with whom, and which readings you will emphasize. This is an exercise in collaboration (dissent, after all, 

must be collective to produce effects!) or an orchestrated presenter/respondent scenario to generate 

discussion. Because of the number of students in this course, may I suggest three presenters each week?  

We have 7 weeks that could be devoted to presentations (see schedule). Please consult me; I can suggest 

effective modes of presentation. The presenters are responsible for leading the discussion that follows the 

presentation and for tying together the threads of the discussion. You will be assessed on the quality of your oral 

presentation: is it coherent, lucid, provocative? what kind of discussion does it generate?  how do you handle 

questions addressed to you?  do you speak from notes rather than read? do you stick to the time limit? do you 

step in to fill awkward silences or find innovative ways to rejuvenate a flagging discussion? do you sum up the 



3 

 

consequences of the class discussion for your own thinking on the subject? do you look before and after or 

suggest connections with the previous week's readings and discussions or anticipate the readings to follow? are 

you witty and inventive in your choice of examples, found objects, method of presentation and argument? This 

assignment is worth 30% of your final grade. Your grade will be based on the quality and orchestration of the 

group presentation and on a brief (no more than 500 word) reflection on texts excluded from your presentation, 

on issues raised in the course of discussion, or on the relationship between critique and dissent in the required 

and/or recommended readings for the week. 

TERM PAPER: This essay  should be no shorter than 2500 words and no longer than 4000 words (10-16 

pages) including notes and bibliography and title page, should be typed and double-spaced with numbered 

pages, and should conform to the MLA or Chicago Manual of style (see www.dianahacker.com/writersref) As 

you know, plagiarism is a serious offence.  Please consult the 2002-2003 Graduate Calendar for Carleton 

University's policy on plagiarism.  This assignment is worth 50% and is due April 7.  Requests for extensions 

will be adjudicated on an individual basis and in consultation with the policies of Carleton University.  Please 

consult me as soon as you come up with an idea/theme/text/socio-political/cultural movement that you want to 

investigate for your term paper.  I'm happy to encourage original thought and research, but I need to be sure first 

that work produced for this course is relevant to its themes and concerns and demonstrates engagement with 

assigned readings.  For this reason, please check with me before you proceed with your term paper.  I'm happy 

to read sample sections or advise you on bibliographical possibilities, but I cannot read complete drafts.  You 

are also welcome to experiment with form in the writing/production of this paper.  It could be a work of multi-

media representation, for example, or an alternative webpage to the one designed for this class with an 

appropriate rationale, an anti-glossary such as Raymond Williams, Brian Fawcett, William Safire, Marshall 

McLuhan, or the contributors to The Future Dictionary of America might write, "recalcitrant icons" (Kajri Jain's 

phrase) such as Douglas Coupland might envisage, or thought experiments and acts such as Autonomedia or the 

Situationists  might concoct, or any appropriate creative experiment that demonstrates imagination and insight 

and takes the course in unexpected directions or draws unpredictable conclusions from it. I will be particularly 

appreciative of interdisciplinary or crossdisciplinary methods and concepts at work, risk, and play! 

REQUIRED TEXTS: 
 

A zip file containing required readings, some photocopies, and a bibliography of those readings will be made 

available via a weblink.  These readings are selected chapters from books or journal, magazine, or newspaper 

articles. The books will also be placed on reserve in the library, should you wish to consult them further. 

  

Multi-media: (subject to time and availability) 

 

Blow, Peter. Village of Widows 

Fisk, Robert.  War, Journalism, and the Middle East. 

Fusco, Coco and Gomez Pena. The Couple in the Cage. 

Goodman, Barak, and Rachel Dretzin.  Dirs.  The Persuaders. 

http://www.pbs.org/wgbh/pages/frontline/shows/persuaders/ 

Herzog, Werner. Grizzly Man. 

Kak, Sanjay.  This Land, My Land, Eng-Land and A House and Home. 

Kazimi, Ali.  Narmada: A Valley Rises. 

Smith, Anna Deavere.  Twilight: Los Angeles, 1992. 

Vachani, Nilita.  When Mother Comes Home for Christmas. 

 

 

 

http://www.dianahacker.com/writersref
http://www.pbs.org/wgbh/pages/frontline/shows/persuaders/
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RECOMMENDED TEXTS (PLACED ON RESERVE IN THE LIBRARY AND/OR AVAILABLE 

ELECTRONICALLY): 

 

Abercrombie and Longhurst.  Dictionary of Media Studies. 

Bennett, Tony, et al, eds.  New Keywords: A Revised Vocabulary of Culture and Society. 

Cousins, Mark, and Kevin MacDonald.  The Faber Book of Documentary. 

De Graaf, et al.  Affluenza: The All-Consuming Epidemic. 

Downing, David.  Capitalism.  Heinemann Political and Economic Systems series.  Many of the titles in this 

series might offer clear, helpful information. 

Eagleton, Catherine, and Jonathan Williams, Money: A History. 

Ferguson, Niall. The Ascent of Money: A Financial History of the World. 

Fiddes, Nick.  Meat: A Natural Symbol. 

Hardt, Michael, and Antonio Negri.  Empire and Multitude: War and Democracy in the Age of Empire. 

Harvey, David.  A Brief History of Neoliberalism. 

Hayles, N. Katherine.  How We Became Posthuman: Virtual Bodies in Cybernetics 

Lowe, Lisa, and David Lloyd, eds. The Politics of Culture in the Shadow of Capital. 

Jameson, Fredric, and Masao Miyoshi, eds.  The Cultures of Globalization. 

Kalof and Fitzgerald, eds.  The Animals Reader. 

Marris, Paul, and Sue Thornham, eds.  Media Studies: A Reader.  2
nd

 edition. 

Ritzer, George. McDonaldization: The Reader. 

Tett, Gillian. Fool’s Gold. 

Williamson, Judith.  Decoding Advertisements: Ideology and Meaning in Advertising. 

The No Nonsense Guides series are handy dandy introductions to many of the issues of this course.  A complete 

listing is available at www.btlbooks.com   

  

 Winter Schedule: Presenters will divide the labour of reading and participants may choose to focus 

on 3 readings each week.  You may of course read more if the choices any given week grab your 

attention.  I will comment on the relevance of whatever gets left out of the reckoning. The range of 

predilections in the class indicated that it would be wise for me to offer multiple possibilities.  I 

have ensured that all the excerpts assigned each week do not add up to more than 100-150 pp. 

 

January 6: Introduction 

  

January 13and 20: Defining Globalization 

 

I will lead discussion both days, but you’re welcome to peruse the readings mentioned here as 

cursorily or as intensively as you wish! I will move as fluidly as possible among the readings listed 

here. 
 

Masao Miyoshi, “Sites of Resistance in the Global Economy.”  boundary2 22(1995): 61-84. 

“A Borderless World? From Colonialism to Transnationalism and the Decline of the Nation-State.” 

Critical Inquiry 19.4 (Summer 1993): 726-751. 

Selections from Arjun Appadurai, Modernity at Large, Anthony Appiah, In My Father’s House, 

Jean Baudrillard, “The Precession of Simulacra,” David Harvey, The Condition of Postmodernity, 

Jean-Francois Lyotard, The Postmodern Condition, Frederic Jameson, Postmodernism, or, the 

Cultural Logic of Late Capitalism, Nestor Garcia Canclini, Hybrid Cultures: Strategies for 

Entering and Leaving Modernity. 

http://www.btlbooks.com/
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January 22: I will be speaking at a faculty workshop entitled Universities and their Publics: Higher 

Education in Question.  I will address the question of how intellectuals, institutions, and pedagogies 

might “speak truth to power.”  Here I will be addressing broader questions of dissent and the public 

sphere.  In the event you’re interested!  More to the point, come to hear the wonderful line-up of 

speakers Professors Walters and Rojas have lined up for the day! 

 

January 27 and February 3: Money, Commodity, Labour, Capital 

 

January 27: Money and Commodity 
 

http://jamie.com/2008/04/04/counterfeit-money/ 

Baudelaire, “Counterfeit Money” 

Marx, “The Power of Money” and “The Fetishism of Commodities”  

Freud, “Fetishism” 

Guy Debord, from Society of the Spectacle 

Thomas Frank, et al, from Commodify Your Dissent! 

Goodman and Dretzin, The Persuaders PLEASE WATCH BEFORE CLASS 

Timothy Burke, from Lifebuoy Men, Lux Women  

Daniel Harris, from Cute, Quaint, Hungry and Romantic: The Aesthetics of Consumerism 

Anne McClintock, from Imperial Leather 

 

February 3: Labour and Capital: 

 

Vachani, When Mother Comes Homes for Christmas WILL BE SHOWN IN CLASS 

Andrew Ross, from No Sweat  

Cynthia Enloe, from The Curious Feminist  

Louie, from Sweatshop Warriors 

Kevin Bales, from Disposable People: New Slavery in the Global Economy 

Naomi Klein, from The Shock Doctrine 

 

February 10 and 24: Toxic Discourse 

 

February 10: Grizzly Man  

www.insectcircus.co.uk  

Derrida, “The Animal that therefore I Am” 

Erica Fudge, from Animal 

John Berger, “Why Look at Animals?” 

Steve Baker, from Picturing the Beast: Animals, Identity, Representation 

Lippit, Akira, from Electric Animal: Towards a Rhetoric of Wildlife 
 

February 17: Class cancelled (Reading Week/Spring Break) 

  

February 24:  

 

http://www.insectcircus.co.uk/
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Ulrich Beck, “World Risk Society as Cosmopolitan Society” 

Bruno Latour, “…. A Commentary on Ulrich Beck” 

Ramachandra Guha, from Environmentalism: A Global History 

Zia Mian, “At War With The World: Nuclear Weapons, Development, and Security” 

Tina Rosenberg, “What the World Needs Now is D.D.T” 

From Village of Widows (film by Peter Blow) 

Critical Art Ensemble.  http://www.critical-art.net/home.html  

T.V. Reed, from The Art of Protest 

 

March 2: Mediapathic (Neal Stephenson’s word) 

 

Douglas Kellner, from The Persian Gulf TV War 

John Pilger, et al from Tell Me No Lies 

Robert Fisk, from War, Journalism and the Middle East 

Thomas Keenan, “Publicity and Indifference” 

Catherine Lutz and Jane Collins, “Becoming America’s Lens on the World: National Geographic 

in the Twentieth Century” 

Andrew Ross, “The Ecology of Images” 

 

March 9: Terminal Identity 

 

John Barth, “Click” 

Scott Bukatman, from Terminal Identity 

Freeman Dyson, “Our Biotech Future” 

Guillermo Gomez Pena, from Dangerous Border-Crossers and Ethno-techno 

Martin Heidegger, “The Question Concerning Technology” 

Eduardo Kac, from Signs of Life: BioArt and Beyond 

Marshall McLuhan, from The Essential McLuhan 

Donna Haraway, “A Manifesto for Cyborgs” and “The Promises of Monsters” 

Stuart Moulthrop, So You Want a Revolution: Hypertext and the Laws of Media 

Janet H. Murray, from Hamlet on the Holodeck 

Sadie Plant, from Zeroes +Ones: Digital Women +The New Technoculture 

 

March 16: The Revolution Will Not Be Televised 

 

From Narmada: A Valley Rises 

From Twilight: Los Angeles, 1992 

The Couple in the Cage 

 

March 23 and/or 24: Joint seminar with SOCI 5086Y on Race: Difference, Enunciation, 

Spectacle.  Stay tuned for details—this seminar will be my responsibility. 
 

March 31: Conclusion.  

 

http://www.critical-art.net/home.html

