Carleton University Institute of Criminology
& Criminal Justice

Course Outline

COURSE: CRCJ 4001 A
Introduction to Criminology & Criminal Justice
TERM: Fall 2017
PREREQUISITES: Fourth-year standing in B.A. Honours in Criminology and

Criminal Justice

CLASS: Day & Time: Monday — 8:35am -11:25 am
Room: Please check with Carleton Central for current room location.
INSTRUCTOR: Jeffrey Monaghan
(CONTRACT)
CONTACT: Office: C576 Loeb

Office Hrs: Tuesdays 1-3pm or by appointment
Telephone: NA
Email: Jeffrey.monaghan@carleton.ca

You may need special arrangements to meet your academic obligations during the term. For an accommodation
request the processes are as follows:

Pregnancy obligation: write to me with any requests for academic accommodation during the first two weeks of
class, or as soon as possible after the need for accommodation is known to exist. For more details see the Student
Guide

Religious obligation: write to me with any requests for academic accommodation during the first two weeks of
class, or as soon as possible after the need for accommodation is known to exist. For more details see the Student
Guide

Academic Accommodations for Students with Disabilities: The Paul Menton Centre for Students with
Disabilities (PMC) provides services to students with Learning Disabilities (LD), psychiatric/mental health
disabilities, Attention Deficit Hyperactivity Disorder (ADHD), Autism Spectrum Disorders (ASD), chronic medical
conditions, and impairments in mobility, hearing, and vision. If you have a disability requiring academic
accommodations in this course, please contact PMC at 613-520-6608 or pmc@carleton.ca for a formal evaluation.
If you are already registered with the PMC, contact your PMC coordinator to send me your Letter of
Accommodation at the beginning of the term, and no later than two weeks before the first in-class scheduled test
or exam requiring accommodation (if applicable). After requesting accommodation from PMC, meet with me to
ensure accommodation arrangements are made. Please consult the PMC website (www.carleton.ca/pmc/)  for
the deadline to request accommodations for the formally-scheduled exam (if applicable).



mailto:Jeffrey.monaghan@carleton.ca
https://carleton.ca/equity/wp-content/uploads/Student-Guide-to-Academic-Accommodation.pdf
https://carleton.ca/equity/wp-content/uploads/Student-Guide-to-Academic-Accommodation.pdf
https://carleton.ca/equity/wp-content/uploads/Student-Guide-to-Academic-Accommodation.pdf
https://carleton.ca/equity/wp-content/uploads/Student-Guide-to-Academic-Accommodation.pdf
mailto:pmc@carleton.ca
https://carleton.ca/pmc/
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About the course

How can we describe various relationships between art, representations of (in)justice,
and social change? This course explores how artistic and social movements have
engaged in collective action — and expression — against forms of injustice, while also
exploring how art/social movements themselves articulate a politics of justice. Offering a
broad overview of themes, the course will focus on specific movements of socially
engaged art, as well as themes such as the role of music, prison writing, documentary
making, and various ways in which artistic expressions have been taken up by anti-war,
decolonial, queer, anti-oppressive movements among other, in working towards what
Judith Butler calls pluralistic assemblies: expressions of participatory democracy.

Required Course Materials
1. Seeing Power: Art and Activism in the 21st Century.
Available at Octopus Books (Third Avenue, just off Bank St., Ottawa).

Additional course readings will be made available through the course’s cuLearn
website. For a full list see the reading schedule provided below.

Evaluation

A — Assignment #1: The didactic and the ambiguous, critical reflection (20%)
2pgs, single spaced.

Provide a critical discussion of Nato Thompson’s distinction between didactic and
ambiguous art based on your reading of his book and our in-class discussions. Please
provide: a brief synopsis of these concepts; examples from your own experiences that
illustrate these forms of artistic expression; some concluding remarks on your
assessment of Thompson’s claims surrounding “socially-engaged” arts and
consumerism.

B — Avant gardism, Week 4 readings summary and reflection (10%)
1-2 pgs, single spaced.

Provide a short synopsis of Week 4’s readings specifically on how the author’s
represent the “avant garde”. According to the readings, what is avant garde art? How
are art/artists portrayed in relation to either the art establishment or towards social
justice movements? What do the authors make of the tension between art as viewing
and art as engaging?

C — Art Tour and Mapping infrastructures of resonance (20%)
3pgs, single spaced.
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We will be doing a guided tour of the National Art Gallery (Week 6), specifically focused
on artists and artistic movements who were participants in various social justice
struggles. Based on our tour of the NAG, you will select an artist, a work of art, or a
group of artists and engage in a mapping exercise based on Thompson’s notion of
“infrastructures of resonance”. You will be expected to research the social production of
the work/group/person you select, and provide a sense of how we can “see power”
through these forms of social/artistic activism.

D— Final paper or production (30%)

Students have two options for the final assignment:

(a) Research essay: Students can submit a final research essay that explores either
particular cultural representations of an object of crime; or specific movements,
groups, artists and their social engagements. The purpose of the research essay
will be to demonstrate the social histories of the topic, and how the artistic/social
movements engaged with issues of justice and/or injustice. 8-10 pgs, single
spaced.

(b) “Art” project: Students can submit an artistic project that could include: graphical
work, music, photo essays, poetry, zines, interventions, etc. Students should
provide a 2-3 page (single spaced) accompanying submission that explains your
production and its relationship with the course readings or other scholarly
material. Projects will be collectively displayed in our final class on December 8™,

E — Participation (20%)

Participation will be evaluated on an on-going basis. Seminars are based on collective
participation and discussion. Students are expected to attend class, complete all course
readings, and be prepared for weekly discussions.

Statement on Plagiarism

The University Senate defines plagiarism as “presenting, whether intentionally or not,
the ideas, expression of ideas or work of others as one’s own.” This can include:

e reproducing or paraphrasing portions of someone else’s published or
unpublished material, regardless of the source, and presenting these as one’s
own without proper citation or reference to the original source;

e submitting a take-home examination, essay, laboratory report or other
assignment written, in whole or in part, by someone else;
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e using ideas or direct, verbatim quotations, or paraphrased material, concepts, or
ideas without appropriate acknowledgment in any academic assignment;

e using another’s data or research findings;

e failing to acknowledge sources through the use of proper citations when using
another’s works and/or failing to use quotation marks;

e handing in "substantially the same piece of work for academic credit more than
once without prior written permission of the course instructor in which the
submission occurs."

Plagiarism is a serious offence that cannot be resolved directly by the course’s
instructor. The Associate Dean of the Faculty conducts a rigorous investigation,
including an interview with the student, when an instructor suspects a piece of work has

been plagiarized. Penalties are not trivial. They can include a final grade of "F" for the
course.

WEEKLY READINGS
Sept 11: Week 1: Introduction and overview

Sept 18: Week 2: Didactic/ambiguous arts of social change

Thompson, Nato (2015). Chapter 2: “The didactic and the ambiguous in the paranoiac
age.” In Seeing Power.

Thompson, Nato (2015). Chapter 3: “Infrastructures of resonance.” In Seeing Power.

Sept 25: Week 3: Cultural capital and “seeing” power

Thompson, Nato (2015). Chapter 4: “Seeing through the haze of social and cultural
capital.” In Seeing Power.

Thompson, Nato (2015). Chapter 5: “Seeing Power.” In Seeing Power.

Exhibit: She Wants an Output. Main entrance, MacOdrum Library. Discussion with
curator Michael Davidge.

October 2: Week 4: The avant garde and participatory art

Bishop, Claire (2012). “Artificial hells: The historical avant-garde” Atrtificial Hells, Claire
Bishop (2012). London: Verso Books.
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Leighten, Patricia (2000). “Reveil Anarchiste: Salon painting, political satire, modernist
art” in Realizing the Impossible: Art Against Authority. Pgs 26-41. Oakland: AK Press.

Les Autonomatists (1948). Refus Global manifesto. Available online:

http://lwww.dantaylor.com/pages/refusglobal.html (English)
http://www.dantaylor.com/pages/frenchrefusglobal.html (French)

October 9: Week 5

Statutory holiday.

October 16: Week 6

Art Gallery Tour.
October 23: Week 7
——————————=—=—=== Reading Week ==============

October 30: Week 8: Artists and the Vietham War

Israel, Matthew (2016). “Creating Anti-war Art” in Kill for Peace: American Artists
Against the Vietham War. Austin: University of Texas Press, Pgs 36-67.

Israel, Matthew (2016). “Angry Arts” in Kill for Peace: American Artists Against the
Vietnam War. Austin: University of Texas Press, Pgs 36-67.

Chomsky, Noam (1967). “The Responsibility of Intellectuals.” The New York Review of
Books, February 23, 1967.

November 6: Week 9: Contemporary Protests and Protest Art

Kutz-Flamenbaum, Rachel (2007). “Code Pink, Raging Grannies, and the Missile Dick
Chicks: Feminist Performance Activism in the Contemporary Anti-War Movement.”
National Women'’s Studies Association Journal 19: 89-105.

Andrews, Morgan (2007). “When magic confronts authority: The rise of protest puppetry
in North America.” In Art Against Authority. Pgs 180-219.

Graeber, David (2007). “On the Phenomenology of Giant Puppets: Broken Windows,
Imaginary Jars of Urine, and the Cosmological Role of the Police in American Culture.”


http://www.dantaylor.com/pages/refusglobal.html
http://www.dantaylor.com/pages/frenchrefusglobal.html
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Available online: http ://libcom.org/files/puppets.pdf

Discussion with guest Alessandra Renzi from #ArtoftheMarch.

November 13: Week 10: Strike Art and #Occupy

McKee, Yates (2016). “Contemporary Art and the Politics of Democracy, 1987-2011" in
Strike Art. Pgs 37-84.

McKee, Yates (2016). “On Flooded Streets and Breathing-in-common: Climate Justice,
Black Lives Matter, and the Arts of Decolonization” in Strike Art. Pgs. 181-236

November 20: Week 11: Prison art and activism

Guest Speaker - TBA
November 27: Week 12: War photography, visuality and
(in)justice

Sontag, Susan (2002). “Looking at War: Photography’s view of devastation and death.”
The New Yorker, December 9.

Paglen, Trevor (2012). “Introduction: Geographies of Time” in The Last Pictures.
University of California Press.

O’Grady, Megan (2017). “Art for a Post-Surveillance Age.” New York Times Style
Magazine, August 29. Online: https://www.nytimes.com/2017/08/29/t-
magazine/art/trevor-paglen.html?smid=tw-share

December 4. Week 13: Climate justice and the Anthropocene

Springer, Anna-Sophie and Etienne Turpin (2017). “The Science of Letters” in Reverse
Hallucinations in the Archipelago. Berlin: Intercalations 3. Pgs 1-52.

Documentary film screening: Disruption (2014).

December 8: Week 14 (Friday): Exhibits

Location TBD.

Carleton University statement on Intellectual Property
Classroom teaching and learning activities, including lectures, discussions, presentations, etc., by both instructors and students, are


https://www.nytimes.com/2017/08/29/t-magazine/art/trevor-paglen.html?smid=tw-share
https://www.nytimes.com/2017/08/29/t-magazine/art/trevor-paglen.html?smid=tw-share
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copy protected and remain the intellectual property of their respective author(s). All course materials, including PowerPoint
presentations, outlines, and other materials, are also protected by copyright and remain the intellectual property of their respective
author(s).

Students registered in the course may take notes and make copies of course materials for their own educational use only. Students
are not permitted to reproduce or distribute lecture notes and course materials publicly for commercial or non-commercial purposes
without express written consent from the copyright holder(s).



