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Introduction

The Listening Bibliography and Resource List was created in 2023/2024 to support the LiISTEN
project at Carleton University and guide research on the project’s key term of “listening.”

Here you will find selected articles, books, and resources that address listening from a variety of
perspectives and approaches aimed at listening, primarily in English. Please note that, with a few
exceptions, medical, psychological and cognitive approaches to listening are not included.
Instead, this list acts as a starting point for the study of listening as a social practice.

This selective bibliography and resource list offers an overview of some of the key research on
listening in the fields of music and sound. It also includes research on listening from a range of
scholars in anthropology, critical disability studies, Indigenous studies, and environmental
studies, amongst others. It begins with an overview of some of the contemporary listening
research projects occurring internationally. The bibliography is organized alphabetically by
theme.

We hope that this list will act as a resource for artists, arts researchers, practitioners, and
community members interested in listening as part of transformative social change.

This bibliography was compiled by Gale Franklin, PhD Candidate, Carleton University and Ellen
Waterman, July 3, 2024.

Listening to the Sound of Social Transformation in Canada is a project of the Research Centre
for Music, Sound, and Society in Canada, supported by a Multidisciplinary Research Catalyst
Fund grant from Carleton University (2022-24). For more information, please contact Ellen
Waterman at MSSC@Carleton.ca or visit https://carleton.ca/mssc/research/listen/
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Selected Research Projects on Listening

Acts of Listening Lab (Luis Carlos Sotelo Castro, Concordia University)
https://www.concordia.ca/finearts/research-creation/labs/acts-of-listening.html

Aural Diversity Network (Andrew Hugill, University of Leicester; John Drever, Goldsmiths
University) https://auraldiversity.org/

Centre for Deep Listening at Rensselaer (Stephanie Loveless, Rensselaer Polytechnic Institute)
https://www.deeplistening.rpi.edu/

Listening Across Disciplines II (Dr. Salomé Voegelin, University of Southhampton)
https://www.listeningacrossdisciplines.net/

The Listening Biennial (Brandon LaBelle, artistic director)
https://listeningbiennial.net/

LiSTEN - Listening to Social Transformation through Engagement Network (Ellen Waterman,
Carleton University) https://carleton.ca/mssc/research/listen/

SpokenWeb (Jason Camlot, Concordia University)
https://spokenweb.ca/

The Listen(n) Project - (Garth Paine, Arizona State University) https://www.ecolisten.org/blog/

Bibliography on Listening as a Social Practice

Aurality

Ochoa Gautier, Ana-Maria. 2014. Aurality: Listening and Knowledge in Nineteenth-Century
Colombia. Durham, NC: Duke University Press.

Radano, Ronald and Tejumola Olaniyan, eds. 2016. Audible Empire: Music, Global Politics,
Critiqgue. Dunham, NC: Duke University Press.

Aural Diversity
Drever, John L., Andrew Hugill, eds. 2022. Aural Diversity. London and New York: Routledge.

Holmes, Jessica A. 2017. "Expert Listening Beyond the Limits of Hearing: Music and
Deafness." Journal of the American Musicological Society 70 (1): 171-220.

Maler, Anabel. 2023. Seeing Voices: Analyzing Sign Language Music. Oxford: Oxford
University Press.
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Bodily/Haptic Listening

Alvarez, Eddy Fransisco. 2022. “Embodied Collective Choreographies: Listening to Arena
Nightclub’s Joteria Sonic Memories.” Performance Matters 8 (1): 109—124.

Bird, Jacob Mallinson. 2020. “Haptic Aurality: On Touching the Voice in Drag Lip-Sync
Performance.” Sound Studies 6 (1): 45—64.

Ceraso, Steph. 2014. “(Re)Educating the Senses: Multimodal Listening, Bodily Learning, and
the Composition of Sonic Experiences.” College English 77 (2): 102—123.

Gaver, W. 1993. “What in the World Do Hear? An Ecological Approach to Auditory Event
Perception.” Ecological Psychology 5 (1): 5-12.

Herbert, Ruth. 2016. Everyday Music Listening: Absorption, Dissociation and Trancing.
Oxfordshire: Routledge.

Klausen, Helle Breth. 2021. “ASMR Explained: Role Play Videos as a Form of Touching with
the Eyes and the Ears.” First Monday 26 (9):
https://journals.uic.edu/ojs/index.php/fm/article/download/11691/10215

Spencer, Edward K. 2020. “Touching Sounds: Re-Examining Audiotactile Affect with Reference
to ASMR YouTube Content and Musical Production Practices.” In Music and Sound Art:
Composition, Performance, Philosophy edited by J. Dack, T. Spinks, & A. Stanovi¢, 70-
92. Newcastle: Cambridge Scholars Publishing.

Sterne, Jonathan. 2021. Diminished Faculties: A Political Phenomenology of Impairment.
Durham, NC: Duke University Press.

Théberge, Paul. 2016. “Listening as Gesture and Movement.” In Sound as Popular Culture: A
Research Companion edited by Jens Gerrit Papenburg and Holger Shulze, 243-249.
Cambridge, MA: MIT Press.

Decolonial Listening

Aparicio, Frances R. 2021. “Aguanile: Critical Listening, Mourning, and Decolonial Healing.” In
Critical Dialogues in Latinx Studies, 476—488. New York: NYU Press.

Blake, Iris. 2020. “Decolonial Echoes: Voicing and Listening in Rebecca Belmore's Sound
Performance.” Performance Matters 6 (2): 8-25.https://doi.org/10.7202/1075796ar.

Hu, Zhuqing (Lester) S. 2021. "Chinese Ears, Delicate or Dull? Toward a Decolonial
Comparativism." Journal of the American Musicological Society 74 (3).

Kanngieser, AM and Zoe Todd. 2020. “From Environmental Case Study to Environmental Kin
Study.” History and Theory 59 (3): 385-393.
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Loveless, Stephanie and Freya Zinovieff. “Partial Perspectives and Critical Listening
Positionality.” 2023. Proceedings of the 'Listening Pasts, Listening Futures' 2023 World
Forum for Acoustic Ecology Conference. Acoustic Ecology Review 1, no. 1.
https://journals.lib.sfu.ca/index.php/aer/article/view/5387

McGloin, Colleen. 2015. “Listening to Hear: Critical Allies in Indigenous Studies.” Australian
Journal of Adult Learning 55 (2): 267-282.

Robinson, Dylan. 2020. Hungry Listening: Resonant Theory for Indigenous Sound Studies.
Minneapolis: University of Minnesota Press.

Shuvera, Ryan Ben. 2020. “Sounding Unsettlement: Rethinking Settler States of Mind and
Re(-)cognition through Scenes of Cross-Cultural Listening.” PhD Dissertation, University
of Western Ontario.

Viasquez Rolando. 2012. “Towards a Decolonial Critique of Modernity: Buen Vivir,
Relationality and the Task of Listening.” Capital, Poverty, Development 33: 241-252.

Voegelin, Salomé. 2023. Uncurating Sound: Knowledge with Voice and Hands. New Y ork:
Bloomsbury Academic.

Deep Listening and Dadirri

Becker, Judith. 2004. Deep Listeners: Music, Emotion and Trancing. Bloomington: Indiana
University Press.

Beetson, Bianca, Vicki Saunders, Sarah Woodland, and Leah Barclay. 2023. “Bu’ra’nga’man,
Dadiri, Yimbali: Echoes of Listening to Country.” In The Ethics and Aesthetics of
Community Engaged Audio Practice, edited by Sarah Woodland and Wolfgang Vachon,
21-37. London: Routledge.

Brearley, L. 2014. “Deep Listening and Leadership: An Indigenous Model of Leadership and
Community Development in Australia.” In Restorying Indigenous Leadership: Wise
Practices in Community Development, edited by C. Voyageur, C., L. Brearley, & B.
Calliou, 91-128. Banff, Alberta: Banff Centre Press.

Oliveros, Pauline. 2005. Deep Listening: A Composer’s Sound Practice. New York: iUniverse
Inc.

Distracted/Disrupted Listening

Horrigan, Matthew. 2022. “Listening to Interruptions: Sonic Dominance and Sonic Norms.”
Sound Studies 8 (2): 219-234. DOI: 10.1080/20551940.2022.2107347.

Porter, Jeft. 2016. “Acoustic Drift.” In Lost Sound. NC: University of North Carolina Press.
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Waltham-Smith, Naomi. 2017. “The Sonic Habitués of the Strip: Listening in Las Vegas.” Sound
Studies 3 (2):115—133, DOI: 10.1080/20551940.2018.1443677.

Ecological Listening

Barclay, Leah. 2019. “Acoustic Ecology and Ecological Sound Art: Listening to Changing
Ecosystems.” In Sound, Media, Ecology, edited by Milena Droumeva, and Randolph
Jordan, 153—177. Cham: Springer International Publisher.

Clarke, Eric F. 2005. Ways of Listening: An Ecological Approach to the Perception of Musical
Meaning. Oxford: Oxford University Press.

Chana, Nadia. 2019. “To Listen on Indigenous Land: Method, Context, Crisis.” Ph.D.
dissertation, University of Chicago.

Jarviluoma, H., M. Kyto, B. Truax, H. Uimonen and N. Vikman, (eds.). 2009. Acoustic
Environments in Change. Tampere: University of Joensuu Press.

Politz, Sarah. 2022. “Virgin Forest and the “Intrusion” of Gaia: Ecomusicological Questions,
Relational Listening, and the Music of Lionel Loueke of Benin.” Sound Studies 8 (2): 196—
218, DOI: 10.1080/20551940.2022.2095763.

Schafer, R. M. 1977. The Tuning of the World. Reprinted as Our Sonic Environment and the
Soundscape: The Tuning of the World. Destiny Books, 1994. New York: Knopf.

Taylor, Sean, and Mikael Fernstrom (Softday). 2019. “Acouscenic Listening.” In Sound, Media,
Ecology, edited by Milena Droumeva, and Randolph Jordan: 243-259. Cham: Springer
International Publisher.

Listening Across Difference

Dreher, Tanya. 2009. “Listening Across Difference: Media and Multiculturalism Beyond the
Politics of Voice.” Continuum: Journal of Media and Cultural Studies 23 (4): 445—458.

Grossman, A. and A. O'Brien. 2011. ""Voice' Listening and Social Justice: A Multimediated
Engagement with New Immigrant Communities and Publics in Ireland." Crossings:
Journal of Migration and Culture 2: 39—-58.

Kapchan. Deborah. 2009. “Learning to Listen: The Sound of Sufism in France.” The World of
Music 51 (2): 65—89.

Kielian-Gilbert, Marianne. 2016. “Disabled Moves: Multidimensional Music Listening,
Disturbing/Activating Differences of Identity.” In The Oxford Handbook of Music and
Disability Studies edited by Blake Howe, Stephanie Jensen-Moulton, Neil Lerner & Joseph
Straus, 371-399. Oxford University Press: Oxford.
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LaBelle, Brandon. 2021. Acoustic Justice: Listening, Performativity, and the Work of
Reorientation. London, UK: Bloomsbury Academic.

Listening Across Intersections of Gender and Race

Brittingham, Furlonge, Nicole. 2018. Race Sounds: The Art of Listening in African American
Literature. lowa City: University of lowa Press.

Chude-Sokei, Louis. 2023. “Walking with Sound: Race and the Prosthetic Ear.” In
Soundwalking: Through Time, Space, and Technologies, edited by Jacek Smolicki. New
York: Routledge.

Martin, Alison. 2021. “Plainly Audible: Listening Intersectionally to the Amplified Noise Act in
Washington, DC.” Journal of Popular Music Studies 33 (4): 104—125.

Ratcliffe, Krista. 2005. Rhetorical Listening: Identification, Gender, Whiteness. Carbondale:
Southern Illinois University Press.

Roshanak Kheshti. 2015. Modernity’s Ear: Listening to Race and Gender in World Music.
Postmillennial Pop. New York: NYU Press.

Stoever, Jennifer Lynn. 2016. The Sonic Color Line: Race & the Cultural Politics of Listening.
New York: New York University Press.

Listening and Activism/Activist Movements

Barclay, Leah. 2023. “Engaging Communities in Listening to Ecosystems: Case Studies from
Acoustic Ecology Research in Australia and Mexico.” In Sonic Engagement: The Ethics
and Aesthetics of Community Engaged Audio Practice, edited by Sarah Woodland and
Wolfgang Vachon, 270-284. London: Routledge.

Fernandes, Rachel. 2022. “Listening to Loving: Mildred Loving and the Case for Quiet
Activism.” Resonance: The Journal of Sound and Culture 3 (3): 288—308.

Yoganathan, Nimalan. 2023. “Aural Counterpublic Resistance: Noice, Silence, and Acoustical
Agency in Protest Tactics.” In Sonic Engagement: The Ethics and Aesthetics of Community
Engaged Audio Practice, edited by Sarah Woodland and Wolfgang Vachon, 285-302.
London: Routledge.

Listening and Affect

Biddle, Ian. 2013. "Quiet Sounds and Intimate Listening: The Politics of Tiny Seductions." In
Sound, Music, Affect: Theorizing Sonic Experience edited by Marie Thomas and lan
Biddle, 205—222. London: Bloomsbury Academic.
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Chion, Michel. 2012. “The Three Listening Modes.” In The Sound Studies Reader, edited by
Jonathan Sterne, 48-53. New York: Routledge.

Chodorow, Nancy. 2002. “Born into a World at War: Listening for Affect and Personal
Meaning.” American Imago 59 (3): 297-315.

Garcia, Luis-Manuel. 2015. “Beats, Flesh, and Grain: Sonic Tactility and Affect in Electronic
Dance Music.” Sound Studies 1 (1): 59—76. DOI: 10.1080/20551940.2015.1079072.

Gill, Denise. 2018. “Listening, Muhabbet, and the Practice of Masculinity.” Ethnomusicology 62
(2): 171-205.

Kassabian, Anahid. 2013. Ubiquitous Listening: Affect, Attention, and Distributed Subjectivity.
Berkeley, CA: University of California Press.

McCartney, Andra. 2016. “How Am I to Listen to You?: Soundwalking, Intimacy, and
Improvised Listening.” In Negotiated Moments, Improvisation, Sound, and Subjectivity
edited by Gillian Siddall and Ellen Waterman, 37—54. Durham: Duke University Press.

Robinson, Dylan. 2017. “Enchantment’s Irreconcilable Connection: Listening to Anger, Being
Idle No More.” In Performance Studies in Canada, edited by Laura Levin and Marlis
Schweitzer, 211-35. Montreal and Kingston: McGill-Queen’s University Press.

Skanland, Marie Strand. 2013.“Everyday Music Listening and Affect Regulation: The Role of
MP3 Players.” International Journal of Qualitative Studies on Health and Well-being 8
(1): 20595-20595.

TallBear, Kim. 2022. “Listening To Belonging.” Listening Political Sound Global. https://rec-
on.org/ListeningToBelonging.html.

Voegelin, Salomé. 2011. Listening to Noise and Silence: Towards a Philosophy of Sound Art.
New York: Continuum.

Listening As/In Methodology

Beetson, Bianca, Vicki Saunders, Sarah Woodland, and Leah Barclay. 2023. “Bu’ra’nga’man,
Dadiri, Yimbali: Echoes of Listening to Country. In The Ethics and Aesthetics of
Community Engaged Audio Practice, edited by Sarah Woodland and Wolfgang Vachon,
21-37. London: Routledge.

Caines, Rebecca. 2020. “Fragile Devices: Improvisation as an Interdisciplinary Research
Methodology,” in The Bloomsbury Handbook of Sonic Methodologies, edited by Michael
Bull and Marcel Cobussen, 325—-340. London: Bloomsbury.

Chapman, Owen and Sinclair, Peter. 2020. “On Listening as Analysis: The Selfie Orchestra
Project.” Canadian Theatre Review 184 (1): 27-32.
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Craig, A., D. Moore, and D. Knox. 2017. “Experience Sampling: Assessing Urban Soundscapes
Using In-situ Participatory Methods.” Applied Acoustics 117: 227-235.
doi:10.1016/j.apacoust.2016.05.026.

Crawford, K. 2012. “Four Ways of Listening to an iPhone: From Sound and Network Listening
to Biometric Data and Geolocative Tracking.” In Studying Mobile Media: Cultural
Technologies, Mobile Communication, and the iPhone, edited by L. Hjorth, I. Richardson,
and J. Burgess, 213-239. London and New York: Routledge.

Cooperman, Hilary. 2018. “Listening Through Performance: Identity, Embodiment, and Arts-
Based Research.” In Creating Social Change Through Creativity: Anti-Oppressive Arts-
Based Research Methodologies, edited by Moshoula Capous-Desyllas, and Karen
Morgaine, 19—46. Cham, Switzerland: Palgrave Macmillan.

Harada, Theresa. 2019. “Embodied Listening in Research Practice.” In Sounding Places: More-
Than-Representational Geographies of Sound and Music, edited by Karolina Doughty,
Michelle Dufty, and Theresa Harada, 218-230. Cheltenham, UK: Edward Elgar
Publishing.

Kehoe, Alice B., and Peter R. Schmidt. 2019. Archaeologies of Listening. Gainesville:
University Press of Florida.

Nardi, Carlos. “Critical Listening.” In Sound as Popular Culture: A Research Companion, edited
by Jens Gerrit Papenburg, and Holger Schulze, 395—402. MI: MIT Press.

Truax, Barry. 1984. Acoustic Communication. Norwood: NJ, Ablex.

Voegelin, Salomé, Anna Barney, Mark Peter Wright, Phoebe Stubbs, Julian Weaver and
Timothy Smith. 2022. “Protocols of Listening: Reflections of the Development of an
Interactive Digital Platform for Cross-Disciplinary Sound Research.” Resonance: The
Journal of Sound and Culture 3 (3): 224-254.

Voegelin, Salomé, Mark Peter Wright. 2021. “Points of Listening: Reflections on the
Participatory and Polyphonic Potential of Communal Sonic Practices.” The Polish Journal
of Aesthetics 64 (1): 19-36.

Vachon, Wolfgang. 2023. “Audio Drama Inquiry: A Telling Method of Research.” In Sonic
Engagement: The Ethics and Aesthetics of Community Engaged Audio Practice, edited by
Sarah Woodland and Wolfgang Vachon, 44—63. London: Routledge.

Wong, Deborah. 2021. “Witnessing: A Methodology.” In Transforming Ethnomusicology

Volume I: Methodologies, Institutional Structures, and Policies, edited by Beverley
Diamond, and Salwa El-Shawan Castelo-Branco, 187—202. New Y ork: Oxford.
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Listening, Communities, Publics

Halstead, Jill and Brandon LaBelle. 2023. “More-than-Social Listening: Undercover
Engagements and Undoing Auditory Norms.” In Sonic Engagement: The Ethics and
Aesthetics of Community Engaged Audio Practice, edited by Sarah Woodland and
Wolfgang Vachon, 121-138. London: Routledge.

Chattopadhyay, Budhaditya. 2023 “Reflections on Sound, Selthood, and Solidarity.” In Sonic
Engagement: The Ethics and Aesthetics of Community Engaged Audio Practice, edited by
Sarah Woodland and Wolfgang Vachon, 158—176. London: Routledge.

Listening Ethics

Bickford, S. 1996. The Dissonance of Democracy: Listening, Conflict and Citizenship. Ithaca,
NY and London: Cornell University Press.

Daughtry, J. Martin. 2013. “Acoustic Palimpsests and the Politics of Listening.” Music and
Politics 7 (1): 1-34.

Hirshkind, Charles. 2006. The Ethical Soundscape: Cassette Sermons and Islamic
Counterpublics. New York: Columbia University Press..

Husband, Charles. 2009. “Between Listening and Understanding.” Continuum 23(4): 441-443.
LaBelle, Brandon, ed. 2022. The Listening Biennial Reader. Berlin: Errant Bodies Press.

Lacey Kate. 2013. Listening Publics: The Politics and Experience of Listening in the Media Age.
Cambridge: Polity Press.

Parker, J E K. 2015. Acoustic Jurisprudence: Listening to the Trial of Simon Bikindi. Oxford
University Press: Oxford.

Stoichita Victor A and Bernd Brabec de Mori. 2017. “Postures of Listening.” Terrain [En ligne],
Lectures et débats. http://journals.openedition.org/terrain/16418.

Woodland, Sarah and Wolfgang Vachon, eds. 2023. The Ethics and Aesthetics of Community
Engaged Audio Practice. London: Routledge.

Listening in Film and Image
Biancorosso, Giorgio. 2016. Situated Listening: The Sound of Absorption in Classical Cinema.
New York: Oxford University Press.

Campt, Tina. M. 2017. Listening to Images. Duke University Press.
https://doi.org/10.1515/9780822373582.
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Chion, Michael. 1994. Audio-Vision: Sound on Screen. New York, NY: Columbia University
Press

MacDonald, Michael B. 2023. CineWorlding: Scenes of Cinematic Research-Creation. New
York: Bloomsbury Academic.

Listening and Intersensory Perception

Bath, Paula, Tiphaine Girault, and Ellen Waterman. 2023. “Reflecting on Bodily Listening in
Place: An Intercultural and Intersensory Research-Creation Project.” Performance Matters
9 (1-2): 139-154.

Classen, Constance. 2017. The Museum of the Senses Experiencing Art and Collections. New
York: Bloomsbury Academic.

Eidsheim, Nina Sun. 2015. “Music as a Vibrational Practice: Singing and Listening as
Everything and Nothing.” In Sensing Sound: Singing and Listening as Vibrational
Practice, 154—186. Durham: Duke University Press.

Idhe, Don. 2007. Listening and The Voice: Phenomenologies of Sound, Second Edition. Albany:
Albany State University of New York Press.

Hahn, Tomie. 2021. Arousing Senses: Recipes for Workshopping Sensory Experience. Urbana,
IL: University of Illinois Press.

Howes, David. 2023. Sensorial Investigations: A History of the Senses in Anthropology,
Psychology, and Law. University Park, Pennsylvania: The Pennsylvania State University
Press.

Howes, David. 2022. The Sensory Studies Manifesto: Tracking the Sensorial Revolution in the
Arts and Human Sciences. Toronto, ON: University of Toronto Press.

Howes, David. 2005. Empire of the Senses: The Sensual Culture Reader. Oxford and New York:
Berg.

Howes, David, and Constance Classen. 2014. Ways of Sensing: Understanding the Senses in
Society. Abingdon, Oxon: Routledge.

Jarviluoma, Helmi. 2022. “Sensographic Walking and Ethnographic Approach of the Finnish
School of Soundscape Studies.” In The Bloomsbury Handbook of Popular Music, Space
and Place, edited by Geoff Stahl, and J. Mark Percival, 83—100. London: Bloomsbury.

Johnson, Whitney. 2021. “The Emancipated Listener: Embodied Perception and Expanded
Discourse.” Resonance 2 (3): 334—352. https://doi.org/10.1525/res.2021.2.3.334.
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Pettman, Dominic. 2017. Sonic Intimacy: Voice, Species, Technics (or, How to Listen to the
World). Redwood City: Stanford University Press.

Listening to the Past and for the Future
Bissett Perea, Jessica. 2021. Sound Relations: Native Ways of Doing Music History in Alaska.
New York, New York: Oxford University Press.

Brooks, Daphne A. 2021. Liner Notes for the Revolution: The Intellectual Life of Black Feminist
Sound. Cambridge; London: Belknap Press of Harvard University Press.

Bronfman, Alejandra M. 2016. Isles of Noise: Sonic Media in the Caribbean. Chapel Hill, NC:
University of North Carolina Press.

Castro, Luis Carlos Sotelo. 2020. "Not Being Able to Speak is Torture: Performing Listening to
Painful Narratives." International Journal of Transitional Justice 14: 220-231.

Cave, Mark and Stephen M. Sloan. 2014. Listening on the Edge: Oral History in the Aftermath
of Crisis. Oxford: Oxford University Press.

Diamond, Beverley. 2021. On Record: Audio Recording, Mediation, and Citizenship in
Newfoundland and Labrador. Montreal and Kingston: McGill-Queen’s University Press.

Hartford, Kassandra. 2017. “Listening to the Din of the First World War.” Sound Studies 3 (2):
98—114. DOI: 10.1080/20551940.2017.1392227.

Hoffman, Anette. 2023. Listening to Colonial History: Echoes of Coercive Knowledge
Production in Historical Sound Recordings from Southern Africa. African Books
Collective Limited.

Landry, Olivia. 2022. A Decolonizing Ear: Documentary Film Disrupts the Archive. University
of Toronto Press. https://doi.org/10.3138/j.ctv31nzk9x

Ouzounian, Gascia. 2023. ““‘Our Voices Reach the Sky’: Sonic Memories of the Armenian
Genocide.” In Soundwalking: Through Time, Space, and Technologies, edited by Jacek
Smolicki, 164—180. New York: Routledge.

Ouzounian, Gascia. and De Visscher, E. 2020. “Resonant Bodies: A Discussion About Listening
in Museums.” In Sonic Urbanism: The Political Voice, edited by G. Kafka, 39-5. London:
Theatrum Mundi.

Schillmeier, Michael, Robert Stock, and Beate Ochsner. 2022. Techniques of Hearing: History,
Theory and Practices. United Kingdom: Routledge.

Sengdala, Brian V. 2022. "Cambodian American Listening as Memory Work." American Music
40 (3): 347-362.
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Sterne, Jonathan. 2003. The Audible Past: Cultural Origins of Sound Reproduction. Durham,
NC: Duke University Press.

Théberge, Paul, Kyle Devine & Tom Everrett, eds. 2015. Living Stereo: Histories and Cultures
of Multichannel Sound. New York: Bloomsbury Academic.

Thompson, Emily. 2004. The Soundscape of Modernity: Architectural Acoustics and the Culture
of Listening in America, 1900—1933. Cambridge, MA: MIT Press.

Voegelin, Salomé. 2018. The Political Possibility of Sound: Fragments of Listening. New Y ork:
Bloomsbury Academic.

Listening and/as Pedagogy

Ali—Khan, Carolyne. 2016. “Dirty Secrets and Silent Conversations: Exploring Radical Listening
through Embodied Autoethnographic Teaching.” International Journal of Critical
Pedagogy 7 (3): 13-32.

Brownell, C. J., and J. M. Wargo. 2017. “(Re)educating the Senses to Multicultural
Communities: Prospective Teachers Using Digital Media and Sonic Cartography to Listen
for Culture.” Multicultural Education Review 9 (3): 201-214.
doi:10.1080/2005615X.2017.1346559.

Knowles, Tanyss and Frank J. Tester. 2023. “The Radio Play as Restorative Justice Education: A
Creative Collaboration Between a Grassroots Organisation and Artists.” In Sonic
Engagement: The Ethics and Aesthetics of Community Engaged Audio Practice, edited by
Sarah Woodland and Wolfgang Vachon, 103—118. London: Routledge.

Krueger—Henney, Patricia. 2016. “What are we Listening For?” International Journal of Critical
Pedagogy 7 (3): 49—-66.

Shook, Jen. 2021. “Invisible, as Music/But Positive, as Sound: Listening Pedagogies, Listening
Positionalities.” Resonance 2 (2): 296—306. https://doi.org/10.1525/res.2021.2.2.296.
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